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NEW ETCHINGS BY THOMAS MORAN. 



s 



INCE the publication of the short notice devoted to Mr. Moran^s work in the first volume 
of the Review (see first division, page 151), he has added quite a number of plates to 
his oeti^vrey a list of which follows : — 



10. The Rainbow, Signed with monogram. — Size of plate : Breadth, 8"; height, 3 J". 

11. Montauk Ponds, Signed with monogram, and dated 1880. — B. 7J"; h. 35". 

12. Bridgehampton Road, Signed with monogram, and dated 1880. — B. iij''; h. 8". 

13. -^ Southerly Wind. Signed with monogram. — B. 7^"; h. 4J-". 

14. Morning, Signed with monogram. — B. 7^"; h. 4|-". Published herewith. 

15. A Sassafras Grove, Signed with monogram, and dated 1880. — B. 6J"; h. 3". 

16. Three- Mile Harbor, Signed with monogram. — B. 6"; h. 4 J". 

17. The Sounding Sea, Signed with monogram, and dated 1880. — B. iif"; h. 6". 

18. Sand Dunes, Long Island Coast, Signed with monogram. — B. 12"; h. 6 J". 

19. In Northern Arizona, Not signed. — B. 9"; h. 6". 

20. Tower Falls, Yellowstone Park, Signed, T. Moran, 1880 (the initials interlaced). — B. 7^"; h. iif. 

21. Cedars on Sand Hills, Signed with monogram. — B. 7J"; h. 5 J". (An experiment on a German- 
silver plate.) 

Many of these plates were etched on Long Island, directly from nature, and the feeling of 
nature has been most admirably preserved in them. Of the best qualities of these brilliant 
little works the plate herewith published is an excellent example. As we look at it we seem 
to enjoy again the mornings spent on the sea-shore, the exhilarating freshness and freedom of 
which still linger in our memory, and the vast expanse which spreads away into the distance 
before us gives to these few inches of paper the semblance of infinity. It is all space, air, and 
light. Notice, too, how cunningly color is suggested by the skilful use of subtile gradations and 
by contrasts. This is especially true of the sky, which readily suggests the splendid effects the 
artist loves so well. And the ever recurring wonder is the provoking simplicity of the means 
employed, tempting unsophisticated people to imagine that this is an easy thing to do. Of the 
good use to be made of blank paper, which has so often been admired in the work of other 
etchers, a better example could hardly be found than in the sheet of water which here reflects 
the light of the sun. Critically-minded people may say that there is a lack of concentration, 
and that the lights and shadows are not treated logically. But so long as the higher logic of 
art governs the whole, so long as the spirit of the scene has been caught, and the spirit within 
us is moved in response, it were folly to mar our enjoyment by fault-finding. Besides, who 
ever did see concentration in nature on a bright morning? 

Nearest to our Morning in the delightful qualities which I have tried to point out stand The 
Rainbow (10), A Southerly Wind (13), and Three-Mile Harbor (16), although it is hardly fair 
to particularize these plates in apparent, but unmerited depreciation of the others. A Southerly 
Windy however, deserves special mention, as it is " kept together " to a degree not often noticed 
in Mr. Moran's work. Some diversity of opinion will probably be aroused by The Sounding 
Sea (17), which is admirable in the movement of the waves in the middle distance and distance, 
but leaves room for doubt as to the forms assumed by the scattering breakers in the foreground. 

It may unhesitatingly be affirmed that among these twelve plates is to be found some of the 

freshest and healthiest work yet done by an American etcher, and it is pleasant to know that, 

on the strength of their testimony to his abilities, Mr. Moran has been elected a fellow of the 

Society of Painter-Etchers lately organized in England. 

S. R. KOEHLER. 



